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Caraterização da Unidade Curricular / Characterisation of the Curricular Unit

Designação da Unidade Curricular / Curricular Unit:
[3181200348] Teoria e História da Arte Moderna

[3181200348] Theory and History of Modern Art

Plano / Plan: 2017/2018

Curso / Course:
Artes Plásticas e Multimédia 
Arts and Multimedia

Grau / Diploma: Licenciado

Departamento / Department: CA - Comunicação e Arte

Unidade Orgânica / Organic Unit: Escola Superior de Educação de Viseu

Área Científica / Scientific Area: Artes

Ano Curricular / Curricular Year: 1

Período / Term: S1

ECTS: 4

Horas de Trabalho / Work Hours: 0108:00

Horas de Contacto/Contact Hours:

(T) Teóricas/Theoretical: 0060:00 (TC) Trabalho de Campo/Fieldwork: 0000:00

(TP)
Teórico-Práticas/Theoretical-Practical:

0000:00
(OT) Orientação Tutorial/Tutorial
Orientation:

0000:00

(P) Práticas/Practical: 0000:00 (E) Estágio/Internship: 0000:00

(PL) Práticas Laboratoriais/Pratical Labs: 0000:00 (O) Outras/Others: 0000:00

(S) Seminário/Seminar: 0000:00

Docente Responsável / Responsible Teaching

[2187] Catarina Antonieta Martins Carneiro De Sousa

Outros Docentes / Other Teaching

[2187] Catarina Antonieta Martins Carneiro de Sousa 
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Learning Outcomes of the Curricular Unit

Recognise the importance of a broad and updated knowledge of the artistic production processes and
their importance in the appropriation and transformation of reality;
Recognise the importance of valuing neglected historical contributions, such as that of women and
non-Western countries/artists;
Understand the influence of context in artistic reception, in the aesthetic experience and interpretation
of works;
Knowing the different artistic movements of Modern art;
Understanding the transition to Contemporary Art.

Learning Outcomes of the Curricular Unit (Lim:1000)

Recognise the importance of a broad and updated knowledge of the artistic production processes and
their importance in the appropriation and transformation of reality;
Recognise the importance of valuing neglected historical contributions, such as that of women and
non-Western countries/artists;
Understand the influence of context in artistic reception, in the aesthetic experience and interpretation
of works;
Knowing the different artistic movements of Modern art;
Understanding the transition to Contemporary Art.
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Syllabus (Lim:1000)

1. Preliminary concepts: 
1.1 Art as a historical agent; 
1.2 Art and legitimisation processes;

2. Definition of Modern Art: 
2.1 Distinction between the concepts of Modern Age and Modernism; 
2.2 The difference between Western art history and global art history, art and colonialism.

3. Modern Art Movements: 
3.1. The great western narrative and the first modernists; 
3.4 Historical European Avant-gardes; 
3.5 Women and the avant-garde: representatives and representations; 
3.6 Decolonising Modern Art.

4. From Modern Art to Contemporary Art: 
4.1 The ready-made impact on contemporary art; 
4.2 Abstract Expressionism and the transition to Contemporary Art; 
4.3 Distinctions between Modern and Contemporary Art; 
4.4 The neo-avant-garde.

Demonstration of the syllabus coherence with the curricular units' learning objectives

This course studies modern artistic production and the transition to contemporaneity. Bearing in mind that the
Art and Multimedia course trains artists and cultural producers, it emphasises the agency of art throughout
history rather than relegating it to a place of mere reflection or an illustrative and documentary role. 
The aim is to develop a critical understanding of the historical processes of artistic legitimisation and their
consequences for artistic study and production. As well as demonstrating the changing place of art and the
role of artists in society and for themselves, and recalling neglected historical contributions such as those of
women and non-Western countries/artists.
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Teaching Methodologies (Including evaluation; Lim:1000)

Discussion of programme contents using texts, images, videos, etc. Image and text analysis exercises
related to art theory and history. Autonomous research into topics covered in the course. 
Quantitative assessment will be based on a written group assignment ( 30%) and individual exercises on the
substantive contents of the course (70%).

Students in Special Regimes (ESEV Pedagogical Regulation on Attendance and Assessment, art.15),
although exempt from the obligation to attend contact sessions, will have to carry out the assessment tasks
set out in the course programme in agreement with the lecturer. This course may be assessed by exam at
any time specified in the school calendar.

Demonstration of the coherence between the teaching methodologies and the learning outcomes

The methodology of this course favours analysis, debate and reflection, so that the knowledge acquired is
always from the point of view of developing critical thinking, which is always expected to be duly
substantiated. It also favours approaches centred on developing student autonomy and encouraging
self-learning.
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