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Learning Outcomes of the Curricular Unit

Understand what postmodernism is;

® Know the authors and currents of Post-Modern Art;

Understand and relate the new contexts and new concepts of Contemporary Art;
® Develop a critical perspective on contemporary art and culture.

Learning Outcomes of the Curricular Unit (Lim:1000)

® Understand what postmodernism is;

® Know the authors and currents of Post-Modern Art;

® Understand and relate the new contexts and new concepts of Contemporary Art;
® Develop a critical perspective on contemporary art and culture.

Syllabus (Lim:1000)

1. Basic concepts:
1.1 Definition of Postmodernity;
1.2 Relationship between Postmodernism and Contemporary Art.

2. Postmodern Art:

2.1 First transgressions;
2.2 The expanded field;
2.3 New media in the arts;
2.4 Post-media condition;
2.5 Post-internet art.
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Demonstration of the syllabus coherence with the curricular units' learning objectives

The Contemporary Art Observatory course aims to develop skills in students of the Art and Multimedia
programme that will enable them to reflect critically on the creation and reception of works of contemporary
art. Given the significant changes in both contexts and concepts relating to art from the second half of the
20th century to the beginning of the 21st century, it is urgent to encourage the updating of a "new
perspective" and the construction of a mentality that is open to new forms of artistic creation and reception,
as well as consolidating knowledge of the different disciplines and expressions of the visual arts.

Teaching Methodologies (Including evaluation; Lim:1000)

The methodology will be based on the analysis of artworks and artists, but also in theoretical authors and
their relationship to contemporary artpractice.Thus, provision is made for the following types of work:

- Lectures;
- Discussion of the themes, modes of operation and conception of art practice;
- Research, papers and tests on the topics under discussion.

The quantitative assessment will be obtained through the evaluation of a written paper of investigation (30%)
and evaluation tests on the subject's substantive contents (70%).

Demonstration of the coherence between the teaching methodologies and the learning outcomes

Students have the opportunity to deepen their knowledge about contemporary artists and artworks, relating
art practice with theoretical analysis.Furthermore, students will also be encouraged to pursue a line of
research focused on topics of their own interest, informing their own art practice.

Bibliografia / Bibliography (Lim:1000)

Bishop, C. (2012). Artificial Hells: Participatory Art and the Politics of Spectatorship. Verso.
Bishop, C. (2006). Participation (Documents of Contemporary Art). The MIT Press.
Bourriaud, N. (2002) Relational Aesthetics. Les presses du réel.
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