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Caraterização da Unidade Curricular / Characterisation of the Curricular Unit

Designação da Unidade Curricular / Curricular Unit:
[3181200353] Observatório da Arte Contemporânea

[3181200353] Contemporary Art Observatory

Plano / Plan: 2017/2018

Curso / Course:
Artes Plásticas e Multimédia 
Arts and Multimedia

Grau / Diploma: Licenciado

Departamento / Department: CA - Comunicação e Arte

Unidade Orgânica / Organic Unit: Escola Superior de Educação de Viseu

Área Científica / Scientific Area: Artes

Ano Curricular / Curricular Year: 1

Período / Term: S2

ECTS: 4

Horas de Trabalho / Work Hours: 0108:00

Horas de Contacto/Contact Hours:

(T) Teóricas/Theoretical: 0060:00 (TC) Trabalho de Campo/Fieldwork: 0000:00

(TP)
Teórico-Práticas/Theoretical-Practical:

0000:00
(OT) Orientação Tutorial/Tutorial
Orientation:

0000:00

(P) Práticas/Practical: 0000:00 (E) Estágio/Internship: 0000:00

(PL) Práticas Laboratoriais/Pratical Labs: 0000:00 (O) Outras/Others: 0000:00

(S) Seminário/Seminar: 0000:00

Docente Responsável / Responsible Teaching

[2187] Catarina Antonieta Martins Carneiro De Sousa

Outros Docentes / Other Teaching

Não existem docentes definidos para esta unidade curricular.
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Learning Outcomes of the Curricular Unit

Understand what postmodernism is;
Know the authors and currents of Post-Modern Art;
Understand and relate the new contexts and new concepts of Contemporary Art;
Develop a critical perspective on contemporary art and culture.

Learning Outcomes of the Curricular Unit (Lim:1000)

Understand what postmodernism is;
Know the authors and currents of Post-Modern Art;
Understand and relate the new contexts and new concepts of Contemporary Art;
Develop a critical perspective on contemporary art and culture.

Syllabus (Lim:1000)

1. Basic concepts: 
1.1 Definition of Postmodernity; 
1.2 Relationship between Postmodernism and Contemporary Art.

2. Postmodern Art: 
2.1 First transgressions; 
2.2 The expanded field; 
2.3 New media in the arts; 
2.4 Post-media condition; 
2.5 Post-internet art.
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Demonstration of the syllabus coherence with the curricular units' learning objectives

The Contemporary Art Observatory course aims to develop skills in students of the Art and Multimedia
programme that will enable them to reflect critically on the creation and reception of works of contemporary
art. Given the significant changes in both contexts and concepts relating to art from the second half of the
20th century to the beginning of the 21st century, it is urgent to encourage the updating of a "new
perspective" and the construction of a mentality that is open to new forms of artistic creation and reception,
as well as consolidating knowledge of the different disciplines and expressions of the visual arts.

Teaching Methodologies (Including evaluation; Lim:1000)

The methodology will be based on the analysis of artworks and artists, but also in theoretical authors and
their relationship to contemporary artpractice.Thus, provision is made for the following types of work:

- Lectures;

- Discussion of the themes, modes of operation and conception of art practice;

- Research, papers and tests on the topics under discussion.

The quantitative assessment will be obtained through the evaluation of a written paper of investigation (30%)
and evaluation tests on the subject's substantive contents (70%).

Demonstration of the coherence between the teaching methodologies and the learning outcomes

Students have the opportunity to deepen their knowledge about contemporary artists and artworks, relating
art practice with theoretical analysis.Furthermore, students will also be encouraged to pursue a line of
research focused on topics of their own interest, informing their own art practice.

Bibliografia / Bibliography (Lim:1000)

Bishop, C. (2012). Artificial Hells: Participatory Art and the Politics of Spectatorship. Verso. 
Bishop, C. (2006). Participation (Documents of Contemporary Art). The MIT Press. 
Bourriaud, N. (2002) Relational Aesthetics. Les presses du réel. 
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Bolter, J. D., & Grusin, R, (2000) Remediation, Understanding New Media. The MIT Press. 
Brea, J. L. (2002). La era postmedia. Acción comunicativa, prácticas (post) artísticas y dispositivos
neomediales. Centro de Arte de Salamanca. 
Carlson, M. (1996) Performance: A Critical Introduction. Routlege. 
Catlow,R., Garrett, M., Jones, N., & Skinne, S. (Eds) (2017) Artists Re:Thinking the Blockchain. Torque
Editions & Furtherfield 
Coulter-Smith, G. (Ed) (2006). Deconstructing Installation Art. Deconstructing Installation Art:
http://www.installationart.net/ 
Dixon, S. (2007) Digital Performance. The MIT Press 
Emmerling, L. (2004) Basquiat. Taschen. 
Frascina, F. e Harris, J. (1992) Art in Modern Culture. Phaidon. 
Foster, H. (1997). The Return of the Real. MIT Press. 
Grosenick, U. (2002). Mulheres Artistas dos séculos XX e XXI. Taschen 
Harrison, C. e Wood, P. (1998). Art in Theory, 1900-1990, an anthology of changing ideas. Blackwell
Publishers. 
Hessel, K. (2022) The Story of Art Without Man. Hutchinson Heinemann. 
Kaprow, A. (1966) Assemblage, Environments, and Happenings. Harry N. Abrams, Inc. Publishers. 
Krauss, R. (1979). Sculpture in the Expanded Field. October , 8, 30-44. 
Krauss, R. (1999). A Voyage on the North Sea, Art in the Age of the Post-Medium Condition. Thames &
Hudson. 
Krauss, R. (2007). Caminhos da Escultura Moderna. Martins Fontes. 
Krauss, R., Michelson, A., Bois, Y., Buchloh, B., Foster, H., Hollier, D., & Kolbowski, S. (1997) October, The
Second Decade, 1986-1996. 
Kwon, M. (2004) One Place After Another; Site-Specific Art and Locational Identity. MIT Press. 
Lieser, W. (2010) Arte Digital. Novos Caminhos na Arte. Tadem Verlag GmbH. 
Lippard, L., & Chandler, J. (2013). A Desmaterialização da Arte. Arte & ensaios , 25, 150-165. 
Lucie-Smith, E. (1994). Race, Sex and Gender in Contemporary Art. Art Books International. 
Manovich, L. (2013) Software Takes Command. Bloomsbury.  
MigliettiI, F. A. (2003) Extreme Bodies. The Use and Abuse of the Body in Art. Skira Editore. 
Millet, C. (2000). A Arte Contemporânea. Instituto Piaget. 
Moura, L. (2009). Inside , Arte e Cência. Europress. 
Novak-Leonard, J. L., & Brown, A. S. (2011). Beyond attendance: A multi-modal understanding of arts
participation. National Endowment for the Arts. 
Oliveira. M. (2015) Arte e Feminismo em Portugal no contexto pós-revolução. Húmus. 
Prada, J. M. (2012). Prácticas artísticas e internet en la época de las redes sociales. Akal. 
RiemschneiderI, B. e Grosenik, U. (1999). Art at the turn of the Millennium. Taschen. 
Stiles, K. e Selz, P. (1996). Theories and Documents of Contemporary Art. University of California Press. 
Szeemann, H. (1994) Joseph Beuys. Museo Nacional Centro de Arte Reina Sofia.
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