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Learning Outcomes of the Curricular Unit

- Use different expressive means of representation in the artistic creation process;

- Use manual dexterity in artistic exploration;

- Execute plastic objects with technical capacity and aesthetic responsibility;

- Develop chromatic sensitivity in plastic exploration, given the creative process;

- Explore the expressiveness of two-dimensional plastic materials and techniques;

- Conceive spatial organizations mastering elementary rules of composition;

- Identify the qualities/characteristics and expressiveness of forms within the scope of plastic language;
- Know and apply the structural knowledge of visual composition;

- Know the creative processes in different eras and styles.

Learning Outcomes of the Curricular Unit (Lim:1000)

- Use different expressive means of representation in the artistic creation process;

- Use manual dexterity in artistic exploration;

- Execute plastic objects with technical capacity and aesthetic responsibility;

- Develop chromatic sensitivity in plastic exploration, given the creative process;

- Explore the expressiveness of two-dimensional plastic materials and techniques;

- Conceive spatial organizations mastering elementary rules of composition;

- ldentify the qualities/characteristics and expressiveness of forms within the scope of plastic language;
- Know and apply the structural knowledge of visual composition;

- Know the creative processes in different eras and styles.
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Syllabus (Lim:1000)

1. The structural elements of plastic visual language (line, color, texture, shape, light, ...)
2. The essential characteristics of plastic materials and their potential

3. The material and technical supports that allow the realization of plastic creation
4. Two-dimensional techniques (from the simplest to the most complex)

5. Perception/Communication

5.1. formal qualities

5.2. expressive qualities

5.3. Originality in terms of form and content

6. The artistic representation

7. Recognize the importance of Plastic Arts as a cultural and social value

8. Understanding the artistic phenomenon in a scientific and technical perspective.

Demonstration of the syllabus coherence with the curricular units' learning objectives

In Plastic Arts Il it is intended that students combine, with the development and maturation of their artistic
practice in the field of painting and image creation, an expansion of knowledge and artistic literacy. In this
sense, content that support artistic creation in the process of making is approached.

Teaching Methodologies (Including evaluation; Lim:1000)

Exploration of theoretical contents will be done in parallel with practical experimentation (graphic and
chromatic experimentation exercises).

Students are expected to develop an individual work routine, according to their interests, investigations and
addressing other hypotheses and perspectives.

The assessment under the normal regime will be carried out throughout the academic year, according to the
explorations proposed to the students, regarding the syllabus.

A minimum of 4 works will be requested, with a free theme, exploring the realization of two-dimensional
plastic compositions, using painting and drawing techniques. The evaluation will essentially focus on the
technical and aesthetic quality of the work carried out (80% of the final evaluation).

Other factors, such as the participation and commitment shown in the framework of the proposed questions
and activities, interest and motivation, relevant participation in the class, meeting deadlines, will be valued
20%.
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Demonstration of the coherence between the teaching methodologies and the learning outcomes

The exploration of theoretical contents will be done in parallel with practical experimentation (graphic and
chromatic experimentation exercises), since this is a course of eminently practical character. It is considered
that the learning-to-do methodology is the one that best suits a uc of this nature, so, being the one adopted in
this case, it proves to be coherent with the objectives of the curricular unit.
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