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Caraterização da Unidade Curricular / Characterisation of the Curricular Unit

Designação da Unidade Curricular / Curricular Unit:
[3181200380] Fotografia II 
[3181200380] Photography II

Plano / Plan: 2017/2018

Curso / Course:
Artes Plásticas e Multimédia 
Arts and Multimedia

Grau / Diploma: Licenciado

Departamento / Department: CA - Comunicação e Arte

Unidade Orgânica / Organic Unit: Escola Superior de Educação de Viseu

Área Científica / Scientific Area: Artes

Ano Curricular / Curricular Year: 3

Período / Term: S2

ECTS: 4

Horas de Trabalho / Work Hours: 0108:00

Horas de Contacto/Contact Hours:

(T) Teóricas/Theoretical: 0000:00 (TC) Trabalho de Campo/Fieldwork: 0000:00

(TP)
Teórico-Práticas/Theoretical-Practical:

0015:00
(OT) Orientação Tutorial/Tutorial
Orientation:

0000:00

(P) Práticas/Practical: 0030:00 (E) Estágio/Internship: 0000:00

(PL) Práticas Laboratoriais/Pratical Labs: 0000:00 (O) Outras/Others: 0000:00

(S) Seminário/Seminar: 0000:00

Docente Responsável / Responsible Teaching

[2057] José Manuel De Almeida Pereira

Outros Docentes / Other Teaching

[2055] José Luís Fernandes Loureiro 

[2057] José Manuel de Almeida Pereira 
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Learning Outcomes of the Curricular Unit

- Reveal solidity in the use of a photographic discourse of aesthetic-artistic rigor in the systematic framework
of knowledge of visual culture.

- Develop skills in the processes of obtaining and transforming associated with photographic plasticity.

- Explore advanced techniques of photographic representation and composition.

- Promote a communicational interface between photographic and artistic structures, based on innovative
thematic statements with creative exaltation and more mundane happenings.

- Know and explore the expressiveness of photographic materials and their two-dimensional plasticity.-
Demonstrate analytical skills in image reading, taking into account the three types of messages covered there
(plastic, iconic and linguistic/informative) and their interaction.

- Analyse, confront, question photographic conceptions and practices according to their aesthetic value and
the intensity of information.

Learning Outcomes of the Curricular Unit (Lim:1000)

- Reveal solidity in the use of a photographic discourse of aesthetic-artistic rigor in the systematic framework
of knowledge of visual culture.

- Develop skills in the processes of obtaining and transforming associated with photographic plasticity.

- Explore advanced techniques of photographic representation and composition.

- Promote a communicational interface between photographic and artistic structures, based on innovative
thematic statements with creative exaltation and more mundane happenings.

- Know and explore the expressiveness of photographic materials and their two-dimensional plasticity.-
Demonstrate analytical skills in image reading, taking into account the three types of messages covered there
(plastic, iconic and linguistic/informative) and their interaction.

- Analyse, confront, question photographic conceptions and practices according to their aesthetic value and
the intensity of information.
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Syllabus (Lim:1000)

I - Photographic Image Composition

1.1. Image Organization: Shape; Texture; Line; Standard; Settings; Color and Tone; Content and Meaning.

1.2. Image Structuring.

1.3. Emphasis on image.

1.4 Theoretical assumptions about photographic aesthetics.

II - Analog Photography

2.1. Processes of photographic improvement and correction: filters, masks, highlighting of visual elements
and selection masks.

2.2. Photomontage processes.

2.3. Solarizations and frames.

2.4. Rudimentary photographic manipulation techniques.

2.5. Studio photography: lighting, Flash typology and applicability.

III - Digital Photography

3.1. Hardware.

3.2. Editing software.

3.2.1. RAW file processing.

3.2.2. Composition of images by photomontage.

3.3. Metadata standards for the description of photographs.

3.4. The photographic language on digital platforms.
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Demonstration of the syllabus coherence with the curricular units' learning objectives

The systematization of the contents expresses the concern to guarantee an internal coherence with the
different constituent parts of the curricular unit's program. As such, the content approach based on the
harmonization of theoretical assumptions with the practical development of photographic projects, has the
deliberate intention of satisfying the objectives outlined for the curricular unit, in line with the training profile of
the course. Therefore, there is a deepening of laboratory techniques/practices with a view to experimentation
and search for renewed photographic languages susceptible of artistic affirmation. In this sense, it is
assumed that the acquisition of competences, resulting from the assimilation of the aforementioned contents,
constitutes an inseparable whole.

Teaching Methodologies (Including evaluation; Lim:1000)

Classes take place in 3-hour sessions and consist of theoretical exposition of the syllabus and subsequent
practical application. Manual work, properly guided, in close interaction with the practices of
photographic-artistic representation is valued. Projects based on thematic approaches are developed. An
individual portfolio will be organized to include the work done and additional information collected by the
students.

Assessment

- T1 - Work to be developed within the scope of analogue photography (with a weighting of 35%).

- T2 - Work to be developed within the scope of digital photography (with a weighting of 35%).

The Final Assessment (AF) has the following formula: AF = ACx30%+T1x35%+T2x35%.

Assessment in Special Regime and by Exam

Realization of a project composed of the photographic components addressed and the answer to a
theoretical question, with a weighting of 80 and 20% respectively.
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Demonstration of the coherence between the teaching methodologies and the learning outcomes

In the expository sessions, diversified teaching/learning strategies are developed, interspersing expository
presentations with the exhibition of works that can be problematized. The theoretical approach aims to
deepen some concepts inherent to the photographic discourse, to the enrichment of photographic culture
(previously acquired), and their intersection with theoretical assumptions coming from criticism in the
specialty. In parallel with the acquisition of knowledge, students are encouraged to critically reflect and
problematize the various subjects dealt with in order to generate a flexible/open awareness of innovation and
acceptance of new photographic formulations. The practical sessions are organized in laboratory work and
take place alternately in the exploration of the discourses of analogue and digital photography. In this sense,
students collect all the photographic material, confronting themselves with multiple photographic composition
techniques and lighting circumstances (in the studio, outdoors, indoors, etc.), later working this material in the
laboratory according to previously defined proposals. At the same time, and throughout the semester,
students develop several photographic projects in different contexts in order to streamline knowledge and
representation practices. The evolution of these projects is discussed and monitored in order to ensure that
the learning objectives are duly met.

Bibliografia / Bibliography (Lim:1000)
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