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Caraterização da Unidade Curricular / Characterisation of the Curricular Unit

Designação da Unidade Curricular / Curricular Unit:
[318120038] Técnicas Artísticas I (Gravura) 
[318120038] Artistic Techniques I (Engraving)

Plano / Plan: 2023/2024

Curso / Course:
Artes Plásticas e Multimédia 
Arts and Multimedia

Grau / Diploma: Licenciado

Departamento / Department: CA - Comunicação e Arte

Unidade Orgânica / Organic Unit: Escola Superior de Educação de Viseu

Área Científica / Scientific Area:
Artes 
Artes 

Ano Curricular / Curricular Year: 3

Período/Duração / Term:
S1 
Semestral

ECTS: 4

Horas de Trabalho / Work Hours: 0108:00

Horas de Contacto/Contact Hours:

(T) Teóricas/Theoretical: 0000:00 (TC) Trabalho de Campo/Fieldwork: 0000:00

(TP)
Teórico-Práticas/Theoretical-Practical:

0030:00
(OT) Orientação Tutorial/Tutorial
Orientation:

0000:00

(P) Práticas/Practical: 0030:00 (E) Estágio/Internship: 0000:00

(PL) Práticas Laboratoriais/Pratical Labs: 0000:00 (O) Outras/Others: 0000:00

(S) Seminário/Seminar: 0000:00

% Horas de contacto a distância / % of remote contact hours: 0.00%

Docente responsável e respetiva carga letiva na unidade curricular / Responsible teaching and
corresponding teaching load for the curricular unit

[2263] Ana Luísa Pinto do Souto e Melo - 0h
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Outros docentes e respetivas cargas letivas na unidade curricular / Other teaching staff and their
respective teaching loads for the curricular unit

[2357] Inês Bessa Teixeira de Oliveira - 60h 

Objetivos de Aprendizagem

- Saber articular os conhecimentos teóricos e práticos capazes de responder a necessidades diversificadas
de representação em gravura;

- Desenvolver um discurso plástico de rigor artístico no enquadramento sistemático dos conhecimentos
estéticos, artísticos e técnicos;

- Demonstrar potencial criativo e sentido crítico no desenvolvimento de um discurso artístico autónomo e
inovador;

- Aplicar as capacidades visuais, gráficas e técnicas na resolução de situações problema;

- Aplicar com rigor as técnicas de gravura e explorar adequadamente possíveis combinações;

- Utilizar um sentido crítico contínuo na análise do trabalho desenvolvido, pelo próprio ou pelos outros, como
processo conducente à aplicação de estratégias/abordagens técnicas e artísticas diferenciadas;

- Desenvolver a capacidade de trabalho autónomo e sentido de responsabilidade nas decisões tomadas
aquando a conceção do trabalho;

- Colaborar na adequada manutenção e utilização dos materiais e espaços.
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Learning Outcomes of the Curricular Unit

- Ability to articulate theoretical and practical knowledge capable of responding to diverse representational
needs in printmaking;
- Develop a rigorous artistic discourse within the systematic framework of aesthetic, artistic, and technical
knowledge;
- Demonstrate creative potential and critical thinking in developing an autonomous and innovative artistic
discourse;
- Apply visual, graphic, and technical skills to problem-solving;
- Rigorously apply printmaking techniques and appropriately explore possible combinations;
- Use a continuous critical sense in analyzing work developed by oneself or by others, as a process leading
to the application of differentiated technical and artistic strategies/approaches;
- Develop the ability to work independently and a sense of responsibility in the decisions made when
designing work;
- Collaborate in the proper maintenance and use of materials and spaces.

Syllabus (Lim:1000)

1. Artistic Printmaking 1.1 Aesthetic/artistic and technical discourse of printmaking throughout history 1.2
Composition in printmaking

2. Relief printmaking 2.1 Woodcut 2.2 Linocut 2.3 Cologravure 2.4 Technical procedures, materials, and
equipment 2.5 Inks and drying time 2.6 Printing types 2.6.1 - Color printing and finishing

3. Low relief printmaking 3.1 Chalcography (metal engraving) 3.2 Monotypes on Formica 3.3 PVC 3.4 Milk
cartons 3.5 Technical procedures, materials, and equipment in the various techniques: Burin/Drypoint;
Etching; Aquatint; Mezzotint (Black Method); Sugar syrup; Soft varnish; Chinacolé; Carborundum 3.6 Inks
and drying time

4. Supports and their preparation processes
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Demonstration of the syllabus coherence with the curricular units' learning objectives

For students to be able to integrate theoretical knowledge into the practical execution of their work, respond
to diverse representational needs in printmaking, and adequately explore possible combinations, they must
understand the evolution of printmaking over time, the various hypotheses, styles, possibilities, and
specificities explored by classical and contemporary engravers. In other words, they must understand and
explore the technical/artistic discourse of artistic printmaking in the History of Art. For students to master the
printmaking processes from their conception to the execution of final proofs and rigorously apply their
technical knowledge of printmaking and adequately explore its possible combinations, they must be familiar
with various means and methods of high-relief and low-relief printmaking, as well as specific techniques,
methods, procedures, materials, and equipment for each technique and desired artistic effect.

Teaching and learning methodologies specific to the curricular unit in line to the pedagogical model

The theoretical-practical classes aim to develop a teaching/learning process through the systematic
incorporation of theoretical content into the design of practical assignments. Practical classes aim to develop
more effective practical work, involving experience and more direct contact with emerging knowledge from
practice. The classroom space is organized for this experiential purpose and is consistent with the
professional performance profile stipulated for the course. The learning styles that will prevail in these classes
will be discovery learning combined with experiential learning, applying the phases of the project
methodology. Project guidance will maintain an individualized focus focused on the individual needs of
students. Therefore, students will be required to independently investigate and promote the construction of
their learning in an intervening manner. Continuous monitoring of the work process is essential, in a constant
dialectic of action/reflection/action, where the contributions of peers and the instructor are essential for the
development and acquisition of the skills outlined in the program.
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Evaluation

Assessment will follow the Continuous System (art. 17 of the ESEV Pedagogical, Attendance, and
Assessment Regulations). Access to the Continuous System assessment will be permitted to students who
do not exceed the absence limit stipulated in item 2 of art. 13 of the same regulation. In other words, student
attendance is mandatory for 70% of the contact hours taught. Assessment will be based on the collection and
evaluation of data related to the different learning domains, focusing on all projects/work completed and the
development of the aforementioned competencies. The Continuous System assessment instruments and
their respective weighting for assigning the final grade will be: a) Work completion process, class
participation, demonstrated interest in completing the proposed tasks, critical thinking, initiative, responsibility,
collaboration (group work), and compliance with deadlines - 20%. b) Practical work will be assessed
individually and according to the parameters presented in the respective statement. The work completed
during the semester will be presented in two portfolios: one to be submitted mid-semester and the other at
the end of the semester, on a date to be determined during the first contact class. The arithmetic average of
the two portfolios will be weighted 80%, with 40% allocated to in-class work and 40% to independent work.
Students in the Special Regime (ESEV Attendance and Assessment Regulations, Article 18), although
exempt from mandatory attendance at contact sessions, must complete the assessment tasks outlined in the
course syllabus in a negotiated manner through the preparation of an assessment contract at the beginning
of the semester. Given the highly practical nature of this course, exams will not be permitted. However, this
course allows for improvement. To this end, the student must request this improvement, informing the
professor at the beginning of the semester following the one in which they were approved. They are required
to prepare the work under the professor's supervision during contact hours or another time to be agreed with
the student. It is also important to note that improving a grade implies enrollment in academic services within
the stipulated terms and deadlines.

Demonstration of the coherence between the teaching methodologies and the learning outcomes

The competencies outlined for this course require the acquisition of theoretical knowledge, but also their
application in a practical context. In other words, the learning methodologies are intended to foster and
encourage the application of emerging theoretical knowledge in various activities/work projects, thus
consolidating the effective acquisition of the specific competencies outlined. Diverse learning strategies (both
discovery and experiential) will be implemented, tailored to the individual needs of students, with
individualized instruction being provided whenever necessary. It is also important for students to incorporate
independent work and tutoring hours into their daily work and study practices to develop more reflective,
guided, and truly meaningful learning, enhancing their critical thinking regarding the work performed and
demonstrated performance.
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